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THE NINTH EXHIBITION 
OF CONTEMPORARY AMERICAN OILS 


N intelligent familiarity plays a major part in the general 
acceptance of the new, whether it be in the realm of ideas 
or in the realm of art. Perhaps it is inevitable that any exhi- 
bition of painting, if it be truly of the day, shows elements un- 
familiar to the world in general. For this reason, the Museum 
holds yearly an exhibition of contemporary American oils so 
that a repeated opportunity is given to become familiar with a 
wide range of productions. The present exhibition, which is the 
ninth of the series, opens June 7 and closes July 7. In it an 
open-minded attempt has been made to represent for appraisal 
and understanding the field of present-day painting in its most 
varied aspects. The exhibition clearly does not express any 
single point of view, but a part of the composite whole from 
which emerge certain tendencies which can be associated with 
the twentieth century and with the present decade in America. 
Each year new names appear in the list of sixty paintings in- 
vited by the Museum; this is intentional, so that over a period 
of years a completer view results. Also the thirty Cleveland 
paintings vary, as they are selected from the Annual Cleveland 
Exhibition by its Jury. Hung with the invited canvases, they 
prove the important place Cleveland artists have made for 
themselves in the general field of American painting. 

The portrait and figure pieces make up a large and diversified 
section of the exhibition. In the realm of portraits pure and 
simple, the list is headed by the finely realized “Charles F. 
Brush,” by Charles Hopkinson, lent by The Cleveland Cham- 
ber of Commerce. The artist has very satisfactorily caught the 
character of the sitter and at the same time has made of it a 
completely designed work of art. Another fully carried through 
performance is Augustus Vincent Tack’s the “Honorable 
Elihu Root.” Quite different in spirit is the chic, stylized, ex- 
ceedingly decorative “Miss Ruth Gordon as Serena Blandish,” 
by Abram Poole. Randall Davey achieves successful charac- 
terization of the late “George Bellows.” James Chapin’s “Miss 
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Ethel Marvin” is a canvas that could be equally well classed as 
a character study; the young girl in her pink dress holding in 
her lap a yellow tortoise-shell cat is a daring and happy piece 
of color design. Frankly a character sketch is the superb “John 
Hommell, Quarryman,” by Eugene Speicher; here is a complete 
realization psychologically, a powerful study in form, and a 
most beautiful understanding of color and texture. In the same 
general field is Hopper’s “Captain Ed. Staples,” with a starkly 
realistic feeling which adapts itself admirably to the figure. 
Another fine psychological study is “The Mongol,” by Henry Lee 
McFee. This is the same approach which Brubeck has taken in 
his “Negro Woman,” and Clarence H. Carter, in his romantic 
‘““A Woman of the Sabines.” Fromkes paints the typical Span- 
ish beauty, and Rolf Stoll, the rugged, “characterful” types of 
the Basque country. 

The landscapes are as varied, and, while it is manifestly im- 
possible to speak of them all, it would only be fair to pick out 
the quaint “On Felicity Street,” a New Orleans study, by Ora 
Coltman, or ““The Pear Tree,”’ of Edward Bruce, a canvas of 
pure charm. The latter picture is at the same time completely 
organized, and the unusual and dramatic color scheme gives a 
highly individual interpretation of Tuscany. More highly emo- 
tional is “The Apple Tree in Spring,” by Morris Kantor. This 
emotional quality is present to a marked degree in the “Dintorni 
di Fiesole,” of Fiske Boyd, where, by rhythmic accents, he 
creates and sustains his desired mood. More directly subjective 
is Eastman’s “Shadow of the Hill,” the “Perkin’s Cove,” of 
Karfiol, or the “Mt. Kilimanjaro, Evening,” of Paul B. Travis. 
Walt Kuhn’s “Rocks, Arizona” is a study of solid form keenly 
felt; while Stanley Clough has sought to express the sturdy, 
rather crude vigor of industry in “The Coke Works,” in contrast 
to George Adomeit who has seen rather the decorative side in 
“Giants of Industry.”” Elsie Driggs has found her subject in the 
Ford Works at Detroit, and with “River Rouge” she presents a 
most entertaining interpretation of mass production; Hallo- 
well’s “Cement Forever” is a witty contrasting of man-made 
forms with nature’s. 

The Still Life has been seen from many different standpoints. 
Highly abstract as designs are the “Flower Composition, No. 
2,” by A. S. Baylinson, and the “Passion Flowers,” of Edna 
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Brush Perkins; more stylized is the “Sharon,” of Arthur D. 
Brooks. Katherine Schmidt and Maurice Sterne have kept 
their canvases completely in the realm of design. Mary Susan 
Collins, Henry Schnakenberg, and Nan Watson have each in 
varying degzees approached their subjects from a more direct 


point of view. 


M. 


LIST OF EXHIBITORS AND EXHIBITS 


Artist 
Adomeit, George G. 


Bachofen, Max Albin 
Bart, Elizabeth 
Baylinson, A. S. 
Beal, Gifford 

Binder, Carl F. 
Boyd, Fiske 


Breckenridge, Hugh H. 


Brooks, Arthur D. 
Brubeck, Elmer J. 
Bruce, Edward 
Burchfield, Charles 
Burroughs, Bryson 
Carroll, John 
Carter, Clarence H. 
Chapin, James 
Clough, Stanley T. 
Coleman, Glenn O. 
Collins, Mary Susan 
Coltman, Ora 
Conover, Claude R. 
Dasburg, Andrew 
Davey, Randall 
Driggs, Elsie 

du Bois, Guy Pene 
Eastman, William J. 


Edmondson, William J. 


Fiene, Ernest 
Fisher, Alice R. 
Frieseke, F. C. 
Fromkes, Maurice 
Glackens, William J. 
Goldthwaite, Anne 
Grauer, Natalie E. 
Grauer, William C, 
Hallowell, Robert 
Halpert, Samuel 


Subject 
Breton Fishing Village 
Giants of Industry 
The Pig Killing 
Sergia Brignoni 
Flower Composition, No. 2 
Beach Riders 
Give Us This Day Our Daily Bread 
Dintorni di Fiesole 
The Little Harbor 
Sharon 
Portrait of a Negro Woman 
The Pear Tree 
The Gossips 
Betrayal of Samson 
Corsica 
A Woman of the Sabines 
Miss Ethel Marvin 
The Coke Works 
Rag Market 
Primrose 
On Felicity Street 
Still Life 
Autumn Evening 
Portrait of George Bellows 
River Rouge 
Night, Montmartre 
The Shadow of the Hill 
Just Jazz 
Landscape with Crows 
Flowers 
The Dotted Scarf 
La Valenciana 
Lenna with the Rabbit 
Portrait of Young Woman 
Head of Negro Girl 
Quarry 
Cement Forever 
Detroit Window 
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Artist 
Henri, Robert 
Herbst, Milton 
Hering, Harry 
Hirsch, Stefan 
Hopkinson, Charles S. 
Hopper, Edward 
Kantor, Morris 
Kaplan, Philip 
Karfiol, Bernard 
Keller, Henry G. 
Kirkland, Vance H. 
Kroll, Leon 
Kuhn, Walt 
Lahey, Richard 
Lawson, Ernest 
Lie, Jonas 
Lucioni, Luigi 
Luks, George 
Matulka, Jan 
McFee, Henry Lee 
Moffett, Ross 
More, Herman 
Myers, Jerome 
Patterson, Howard Aston 
Perkins, Edna Brush 
Phillips, Marjorie 
Pollet, Joseph 
Poole, Abram 
Rahming, Norris 
Romano, Umberto 
Rosen, Charles 
Schmidt, Katherine 
Schnakenberg, Henry 
Shaw, Glenn M. 
Sheeler, Charles 
Simkhovitch, Simka 
Sloan, John 
Sommer, William 
Speicher, Eugene 
Spencer, Niles 
Sterne, Maurice 
Stoll, Rolf 
Tack, Augustus Vincent 
Tomlin, Bradley Walker 
Travis, Paul B. 


Tucker, Allen 


Subject 
Sarah with a Grey Scart 
Across the Street 
Clam Digger 
Snow, Alps 
Portrait of Charles F. Brush 
Captain Ed. Staples 
Apple Tree in Spring 
Tranquillity 
Perkin’s Cove 
Make Ready for Your Cue 
Leaves and Lilies 
My Garden 
Rocks, Arizona 
Madame du Tarte 
Autumn, Colorado 
Frosted Trees 
Still Life 
Mary Blake 
Mountain Lake 
The Mongol 
The West Shore 
Wittenberg Hills 
The Little Singer 
Late Afternoon, Alps, Maritimes 
Passion Flowers 
Farm and Village 
Landscape 
Miss Ruth Gordon as Serena Blandish 
Carcassonne from the Northwest 
The Girl and the Little Flower 
Rondout Bridge 
Fruit 
White Lilies 
A Farm in Sicily 
Interior 
Riders in the Park 
Tammany Hall 
Landscape, No. 2 
John Hommell, Quarryman 
Old Church, St. Georges 
Figs and Plums 
Old Woman of Ondarroa 
Hon. Elihu Root 
Still Life 
Mt. Kilimanjaro, Evening 
Pygmies in Congo Forest 
The Fisherman 
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BETRAYAL OF SAM 


By Bryson Burrough 
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THE MONGOL 
By Henry Lee McFee Lent by Frank K. M. Rehn 


RONDOUT BRIDGE 
By Charles Rosen Lent by the Rehn Gallery 
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MISS ETHEL MARVIN 
By James Chapin Lent by the Rehn Gallery 


BEACH RIDERS 
Lent by the Kraushaar Galleries 
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Artist Subject 
Wands, Alfred The Approach to the Town 
Watson, Nan White Roses 
Weber, Max Still Life 
Wilcox, Frank N. On the St. Lawrence 
Young, Mahonri Youth and Age 


GRAPHIC WORK IN CLEVELAND 


Interest in and the support of local contemporary art have 
developed rapidly during the past eleven years; this is particu- 
larly evident in the graphic section of the Eleventh Annual 
Exhibition of Work by Cleveland Artists and Craftsmen held 
at the Museum during the past month. With the close of this 
exhibition, it is interesting to review the progress made in the 
field of graphic work during the past few years in Cleveland. 

The generosity of interested patrons has contributed greatly 
to the growth of this field, and the work exhibited this year is an 
excellent realization of a high standard. Another feature is the 
policy of The Print Club in sponsoring the purchase of out- 
standing works of the year to be given to the Print Collection 
of the Museum. The list of such purchases from former years 
includes examples of the work of such artists as Carl Binder, 
Henry G. Keller, Russell Limbach, Louise Maloney, Orville 
Peets, William Reindel, Hugh Seaver, and Paul B. Travis. 

Probably the most noticeable change is the increase in qual- 
ity and quantity of contributions in the field of lithography, an 
expressive process which is gaining popularity. Of particular 
note was the first prize group of last year by Russell Limbach. 
This year there are also many interesting lithographs; the 
luminous quality of the medium makes them particularly 
appealing. Outstanding among the artists are William S. Gisch, 
W. K. Leuthold, Russell Limbach, Charles Ramus, and Alfred 
Wands. 

Another important growth is in the relief cut work. Two years 
ago the first prize went to Orville Peets for a group of three fine 
woodcuts. Last year the first prize was a cut in color by Ora 
Coltman. This year the first prize was awarded to Joan Jordan 
for a very interesting group of four; the other honor groups of 
the season were by Ivy-Jane Edmondson, Thomas Marker, 
Augustus Peck, and Elsa Vick Shaw. 
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The division of free-hand drawing has grown proportionately 
and has produced a very important group which includes work 
by Carl Binder, William S. Gisch, Fred Rentschler, William 
Sommer, and Alfred Wands. 

The class of illustration is gradually growing. The first prize 
this year was won by Joseph Byron Egan for two drawings of 
negro subjects, which are exceedingly fresh and witty in their 
point of view. 

In the etching medium first prize went to Jolan Gross Bettel- 
heim for a self-portrait, and the second prize, to Meade A. 
Spencer. 

As a whole the graphic section shows a great advance and is 
extremely interesting not only as a group but individually. 
The prints reveal a serious studying of the different methods 
of approach. The visiting jurors were sufficiently enthusiastic 
to pronounce in the statement for the Eleventh Exhibition 
that “The Jury was especially impressed by the graphic arts. .” 


WORK WITH CHILDREN 


As we close another season of educational work, with our classes 
full and registrations already coming in for next fall, a word of 
thanks is due those who have contributed toward making these 
activities successful. 

We owe much to the parents whose interest has helped to 
maintain their children’s enthusiasm; to the principals and 
teachers of the public, private, and parochial schools, whose 
understanding of the Museum’s aims has made possible the 
extensive work with school children; to those who carry on the 
Public Library system, the various social settlements, and other 
institutions that have codperated with the Museum. To all of 
these, and to the eager children themselves, the Museum staff 
wish to express heartfelt gratitude for the sympathetic spirit 
which has made the successful and inspiring year’s work 
possible. 

The success of the work in the Saturday morning children’s 
classes is somewhat indicated by the following statistics: 


8,027 in the classes for members’ children 
3,612 in the classes for other children 
2,517 in the advanced classes 


14,156 total in Saturday morning classes. 
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Attendance in these classes has been so well maintained that it 
was not found possible to have the customary secondary regis- 
tration in January, and members’ children who did not register 
in October had to be placed in the special class taught by Mr. 
Ramus and Miss Schiefer. 

Many registrations have been received already for the com- 
ing season, and members who wish to enter their children in 
these classes are urged to do so as soon as possible. Miss Groff, 
at the Museum, will take care of the registrations, which may 
be made by mail, telephone, or a personal call. 

The final dates for registration are between October 5 and 9, 
inclusive; and the first sessions will be held October 12. F. A. W. 


MR. QUIMBY’S APPOINTMENT 


The Museum has been pleased to codperate with the College for 
Women by releasing part of the time of Arthur W. Quimby, 
Curator of the Department of Musical Arts, so that he may 
accept the appointment, for the year 1929-1930, as Associate 
Professor and Director of Music at the College, succeeding 
Professor Clemens who retires at the close of the college year. 
Time is desired by President Vinson for a careful study of the 
whole art and music program at the University, and Mr. 
Quimby will carry on the work pending the decision as to what 
the ultimate program will be. Mr. Quimby will continue to 
guide the work at the Museum, with the necessary additional 
assistants. He returns soon from his year of study in Paris, 
and on June 26 will give his first organ recital at the Museum. 
We feel assured that a good audience will welcome him. 


MEMBERSHIP AS OF APRIL 30, 1929 


4 Fellow for Life............... 152 
Foundation Benefactor........ 
Fellow in Perpetuity.......... 


ACCESSIONS—GIFTS AND PURCHASES 
BASKETS 
12 North American Indian, Alaskan and New Mexican. 
Bequest oF Mrs. Horace KELLEY. 
14 North American Indian, Alaskan and New Mexican. 
Mrs. LionEt A. SHELDON. 
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MISCELLANEOUS 
31 examples of basketry, ivory, musical instruments, and weapons, 
African. ArFrican ArT Sponsors. 
57 examples of basketry, ivory, musical instruments, pottery, and 
weapons, African. Tue Gipin Prayers. 
PAINTINGS 


1 by Lorin Black, 1 by Clarence Carter, 1 by Mary Susan Collins, 1 by 
Grace V. Kelly, and 1 by Frank N. Wilcox, American. 
Tue Hinman B. Hurisut Cottection. 
1 by Albert Marquet, and 1 by André de Segonzac, French. 
PURCHASE FROM THE J. H. WapeE Funp. 
POTTERY 
5 small heads, 1 headrest, and 1 figurine, Pre-Columbian, Mexican. 
Fietp Rucctes. 
PRINTS AND DRAWINGS 
1 lithograph by Rockwell Kent, American. 
Mr. anp Mrs. Matcoim L. McBripe. 
4 trial proofs, 1 impression of published edition, and 1 uncancelled copper 
plate for The Print Club publication No. 6 by Frank N. Wilcox, 
American. Tue Print Cuvs. 
REPRODUCTIONS 
19 reproductions of drawings by Old and Modern Masters. 
Tue ey P. ALLEN CoLLection. 
TEXTILES 
1 piece of embroidery, 17th century, Island of Melos, Greek. 
PURCHASE FROM THE J. H. WapbeE Funp. 


EDUCATIONAL 
1 etching by Philip Kappel, American. Tue Artist. 
June, 1929 CALENDAR 


Saturday I. 2.00p.m. For Young People. Play: The Birthday of the In- 
fanta, by Superior Library Club. 
Thursday 6. 8.0op.m. Reception and Private View of the Ninth Exhi- 
to 11.00 p. m. bition of Contemporary American Oil Painting. 
For Museum Members and Artists. 
Saturday 8. 2.00p.m. For Young People. Plays: Six Who Pass While 
the Lentils Boil, by Thesbian Club, Goodrich 
House; the Birthday of the Infanta, by Junior 
Dramatic Club, Council Educational Alliance. 
Wednesday 26. 8.15 p.m. Organ Recital, by Arthur W. Quimby. 
EXHIBITIONS 
Galleries VI, VII, VIII, IX, X, and XI, Eleventh Annual Exhibition of Work 
by Cleveland Artists and Craftsmen. (Closes June 2.) 
Gallery VII, Exhibition of African Art. (Opens June 10.) 
Galleries IX and X, Ninth Exhibition of Contemporary American Oil Paint- 
ing. (Opens June 7.) 
Educational Corridor, Children’s Drawings. 
Children’s Museum, Japanese Dolls and Chinese Figurines. 
Textile Study Room, Peasant Embroideries. 
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THE CLEVELAND MUSEUM OF ART 
OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
Joun HuNTINGTON Horp 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
RacpH M. COE SAMUEL MATHER 
Henry G. DALTON WILLraM G. MATHER 
Epwarp B. GREENE CHARLES L. MURFEY 
LeonarD C. HANNA, JR. FRANCIS F. PRENTISS 
JouN L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
E. B. GREENE L. C. HANNA, Jr. 
Joun H. Horp F. F. PRENTISS 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE EpwWARD B. GREENE 
LEONARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 
CHARLES T. BROOKS 
CHARLES F. BRUSH 
E. S. BuRKE, Jr. 
HAROLD T. CLARK 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FEIss 
CHARLES B. GLEASON 
SALMON P. HALLE 
H. M. HANNA, JR. 
Epwarp S. HARKNESS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Davin S. INGALLS 
Mrs. H. H. JouNson 


ALFRED K. KELLEY 
Mrs. RALPH T. KING 
Woops KING 

Amos B. MCNAIRY 
LAURENCE H. Norton 
KENYON V. PAINTER 
JAMES PARMELEE 
FRepERIC S. PORTER 
Mrs. F. F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 
WoRCESTER R. WARNER 
E. L. WHITTEMORE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
Ciara E. GAETJENS 
Doris S. WHITSLAR 
RossITER HOWARD 
HELEN Foote 
HAROLD W. PARSONS 


Director 
Secretaries to 
the Director 
Assistant Director 
Editorial Assistant 
European Representative 


Cashier ISABEL BLOOMBERG 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 


Chief Clerk SoPpHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fiora E. HARD 
Printer and Photographer. Epp A. RUGGLES 
Superintendent of Buildings JoHn W. McCaBE 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art Ross!ITER HowarpD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst.Curator of Textiles GERTRUDE UNDERHILL 
Curator of Paintings WILLIAM M. MILLIKEN 
Curator of Prints & Drawings HENry S. FRANCIS 

Assistant Curator Leona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Werk RossiITER HOwARD 

Assistant Curator (Children) Louts—E M. DuNN 

Assistants: ALICE W. Howarp,Cuas. B. MARTIN, 

CuaAs. F. RAMUS, RUTH FIELD RUGGLES, 

GERTRUDE UNDERHILL 

Literary Assistant KATHARINE GIBSON 

Secretary of Department IpA LEE ROGERS 
Librarian, NELL G. SILL. Assistants: MARGARET 

W. Dawson, ELLA TALLMAN, HARRIET H. 

THWING, CHARLOTTE VAN DER VEER 


THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
ae mrad 10 times a year. Subscription $1.50. 
ingle copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to _ inclusive, Sunday 3 to 6, 
Wednesday 7 to 9 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
ifts, or ways of assisting in the work of the 
useum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 
Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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